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The S9th Ofl t ober , /P57. 


Wlio csTi believs it today that at one time Orissa was the 
citadel of that faith and culture which moved the entire 
humanity of the world and brought to India the credit of 
having bean the fountain of truth and non-viol enca as meanB 
of settling human affairs. Thatlswhat is khown in history 
as ths Buddhist period. Buddhism is no longer there as 
a separate faith but It has been absorbed Into the very life 
of the nation. The magnificent tempiee which the State of 
Orissa abounds in have successfully screened the fact that it 
ia the magnificent Buddhist monuments which were their 
predecessors and for which Orissa at one time was known to the 
world. Exploration of Lalitagiri, Udayagiri and Ratnagiri 
throws a ray of light in that glorious period of his tory which 
is now hiddbn in ths darkness of oblivion. I congratulate 
thsMahabodhi Society of Orissa on the Brochure which they 
have brought out on the ruins of Lalitagirl, Udayagiri and 
Ratnagiri. Time is coming when these places wi 11 be consi¬ 
dered as sacred as Bhubaneswar, Puri or Konarak. Let me hope 
that this Brochure in the precursor of that period to come. 



(H. Mahtab) 
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L PANiGRAHt 


NKV\' c:APn‘Ai, 

■iHi:&AML!ilVAR 


MIMDTEJI 

t.AW ANt> kbt'rATlQN 
CIRISISA 

It, is wlt-h great pleasure that I 
Introduce this little brochure to the general 
public of Orissa and outside. The beauty 
and the excellence of the designs speak" 
for themselves. It is to be hoped that 
those who taJre interest In the ancient 
archaeological remains of Orissa will appre¬ 
ciate not only the splendour of a by— gone 
age but also the deep religious significance 
of what Time has left for us to see. 
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LALITAGIRI, UDAYAGIRI AND RATNAGIRl 


LalitaglH^ Udayagiri and Ratiiagid are iscilated hills of 
the /'Issia range in the Cuttack District, Udayagiri is the 
easternmost hill and is separated Trom Ratnagiri, which is at a 
distance of about five miles, by the river Kelua. Lalitagiri 
is situated at a distance of about eight miles beyond the river 
Birupa. 

Lalitagiri and Udayagiri were seats of a University estab¬ 
lishment, knovvTi as Pushpagiri, whose fame spread far and 
wide. To this University trudged a Chinese pilgrim, thir¬ 
teen hundred years ago, in quest of knowledge. Hiuen-T'sang 
in his itinerary states that he visited ^^"u<ha (Odra) and found 
that most of the people of that country professed Mahayana 
Buddhism. There were about one hundred monasteries in 
the country. “In the South-west of the country was the Pu- 
sie-p*o-kili monastery in a mountain^ the stone Stupa of this 
monastery exhibited supernatural lights. To the north-east 
of this Stupa in a hill monastery was another StApa like the 
preceding”. 

The extensiveness of the remains and the topographical 
features support the hypothesis that the two Stupas In the two 
hill-monasteries, mentioned by Hiuen-T’sang, were situated 
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on the Lalitagiri and Udayagiri hills. The Lalitagin hill is 
distinctly visible from the top of the Udayagiri hill. The 
Chinese pilgrim refers to two Stupas but is silent about sculpture 
which probably did not thrive at Pushpagiri during that 
period. 

Hiuen-T sang writes that in the sotilh~cast of the country' 
was the city orChclitalo, near the shore of the ocean. Out¬ 
side this city, there were five monasteries. This city appears 
to have been situated near Ratnagiri, though there is no de¬ 
finite evidence to corroborate the assumption. Tlte sea, which 
is now at a distance of about 40 mile.s from Ratnagiri, was much 
nearer when the Chinese pilgrim risited Pushpagiri. 

Tlte Geologists are of opinion that at no very- remote date, 
the water of the Bay of Bengal dashed against the gneiss hills 
which rise from the alluvial plain of the coast of Orissa.' 

According to tradition the .sea, at one time, laved the foot 
of the Udayagiri hill.* 

Under the patronage of the early Kara kings, the monas¬ 
teries of Pushpagiri became great centres of learning. Thither 
went Prajna, a monk, after completing his educational courses 
at Nalanda, to study Yoga philosophy in which the Pushpagiri 
University specialized. He was sent by king ^ubhakara to 


I. ttf «f India V«(. J ; Blan(trord and Hirolutd “From 
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China in 795 A.D. to present a treatise on Gani^tvyulw. to the 
Chinese emperor Te-Tsong.* 

This episode proves cultural contact between China and 
Orjssa» Evidently, there were people in China who could 
read a Sanskrit text on Buddhism. The mission of Prajha 
indicates that the lame of Pushpagiri had already spread to 
China. 

Mahayana Buddhism flourished in Orissa in the 8ih cen¬ 
tury A.D. It received a strong impetus from the Buddhist 
Kara kings. But Mahayana by that time had lost its pristine 
form. Orissa became a stronghold of Vajrayana, an off¬ 
shoot of Mahayana. Bunya which is as imperishable as Vajra, 
w*as associated with a feminine aspect, corresponding to 
^haktu Gradually a new pantheon of Buddhist deities evolved, 
containing five Dhyam Buddhas, (heir &kakth and ematiailons. 

It was Raja Indrabhuti of shape to 

the tenets of Vajrayana, in the first half of the 8th century^ 
A.D. Oddiyana has been identified with Orissa.^ 

A vigorous school of Buddhist art, under the influence of 
the Gupta art tradition, which i-vas widely spread, attained 
a high degree of artistic excellence in Orissa in the 8th and 9ih 
century A.D, “The Orissan artists of this period introduced 
not only Gupta sciisuousness and sublimity, but also infused 


^King Subhfltara of Or iiia’ : Sylvan tjcvy : ^fHgraphiiM MUe Viil^ XV 

4. BtH^dhui Z Bhattach^rya 

5, Do 


p. KKVIl 
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an dement of forceful vigour and It is this rather rare eombina- 
lioti that attaches greater importance to these sculptures”.® 

With the decline of Budcllusm and gradual recession of the 
sea, llic prosperity of these hills ended. Tlie Saidle Somava- 
msi kings of the tenth century had little affection for Buddhism. 
Under their successors, V^aishnavism became the predominant 
faith in Orissa. \V ith the disappearance of the maritime acti* 
vitics, the land routes became the sole means of communica¬ 
tions. Lalitagiri, Udayagiri and Ratnagirl lay off the beaten 
track. The monasteries were abandoned by the monks when 
the people of the locality lost all interest in Buddhism. TJtc 
memory of Puslipagiri was Jbrgoiten and the Itills were covered 
with dense >'cgelation. 

in 1870, C. S. Banerjee, Sub-Divisional officer, JaJpur, 
visited Lalitagiri and Udayagiri, thus lifting the veil of oblivion 
that had lasted for several centuries. In 1875, John Beames, 
Magistrate of Cuttack, and about 1895 M. M. Chakravarii, 
Sub-Divisional officer, Jajpur visited those sites, M. M, 
Chakravarii also explored Ratnagirl. Their accounts^ give us 
an idea ol the condition ol the remains in the last puaricr of 

6. M'-dirvaj iru|piur(4 of Utkala' : S, C, Chandra; O.H-R-J. Vttl. Ill Nip. t. 

1 he Origan artku itniEalcd ihr Gupia tcchniqu^^ nf rTKlKlrllin^ and of haniinny and 
proportiM in f^jcrtulionr Th^ rnIJrhwmg rcaEura of i^arly Orissan Buddhi^E lichnol dy- 
im^uh U ffnin I he contemporary schEwl of QupUt art r uliiiosi ar^’crity of the conreption 
uf dqr main viriiial al>:4rnrr of any cli^ar indication of draperyCaintrrc simplicity 

or rigtlrys ton E railed hjr df-ctsfali^'c backgrimnd, and cmztnru of ptjaEurc. Many of I he 
hlfiiiVn are pro^-idi^d wi\h pcdc^tali of diKubtc of pelah Upon which the dc-iti^ lit 
or itand uprights 

7 . 'Xoicum iht-andquiitrior ihrNalii, the-\i$iaand the Mahavinavaka hiJJlsnrCtittac^^' : 
C. S. Bancrjcr: J A Vol. XXXIX 

^The Alii hiibi in Cuttack' ; J- BramM Vol. XLtV. 

Cmiaitk Difitirt GazftiMf 1956 . 
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the 59th century. The visits ol' these Govcrniticut officers 
gave publicity to the sculptures which these hills contained. 
Some zaiiiindar*owners of these liills removed beautilUl 
images, to Mahanga and Kendrapara to decorate their houses 
or temples, from the ruins of the brick mounds.* A number 
of images were sold away.“ A. Ghosh of’ Calcutta procured a 
few Specimens of' Buddhist sculptures from the Cuttack hills. 
Some images were taken to the Indian Aluseuin and to the 
Patna Museum. 

In all these hills, Sadhus built shrines out of materials from 
the neighbouring ruins, in the second hall of the 19th century, 
According to tradition, one Vasukalpa Kesari built his palace 
on the Lalitagiri hill. The monuments of Ratnagiri arc also 
ascribed to him. 


LAUTAGIRI 

Lalitagiri or Naltigiri k situated al a distance of about 
30 miles from Cuttack. It has been proposed lo construct a 
direct road Irom Laliiagirl to Gopiipur on the Birupa, a dis¬ 
tance of about 5 miles. The Lalitagiri hill contains three 
spursg Olashuni^ Landa and Parabhadi. The Lauda and 
Farabhadi hills are co\'ered with ancient brick mounds* 


8. “The trmplc» and the niuiiaatcrirt esn NaltiffiriK Uday^tgira and Ralnaftrs hilli 
were iTiAcle ef bricks iiflH the nnl^' sloim tijed wi^rc thr duof rrame^, ihe cnliimiu- 

and the images iiutalled in tht ofeho" Eyploraliorf Oii^ : R. P- Chattda p- H* 

3, (jr Buddha al Lalhagirl. which ia the mwt CEiminandin^ hgurriitTlhal 

hiKI, waa S 4 ;ld for rupea one hundred in Wl7 by the local aamindftr. Btll tbc ptirchaicr 
look back hu nqctrLcy aj he could not fcmovc I he culwAal image iW'ay froltJ the iLtc. 
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Oti the terrace of the Pirabha^i peakj there is a figure of 
Bodhisattva Padmapani in. a very damaged condition, whicli 
is made a goddess and called Ghantiaiuni by the villagers. 
On the top, there is a terraced stone platform, which according 
to tradition was the court of Vasukalpa Raja. Three circular 
layers of stones forming the base of a Stupa existed in the last 
quarter of the 19th century. 

About 500 feet below, there is a long shelf cut out of the hill 
side, known as *HatI Khal’. Probably at one time it was kn¬ 
own as ‘Hall Khol’ or cave for the elephants. The shrine, 
built on the side of the hill, contained a gallery of Hfe-size 
images of Bodhisattvas. The roof of the shrine has disappeared 
and the images are now much weathered and covered with 
moss and lichen. Three of them still stand in a line partially 
buried in debris (fig. 1). A mutilated image, which once 
belonged to the gallery, is now lying on the ground at some 
distance. Near by, there was a richly carved pedestal, which 
C. S. Banerjee saw, ornamented with couchant lions with a 
lotus in the middle, on which stood a mutilated deity. There 
is no trace of the pedestal now'. 

On the pass between the Lan^a and Parabhadi hills there 
was another Buddhist sanctuary, consisting of a cell and a 
porch. Alter the collapse of the sanctuary, a temple of ‘Garh 
Vaiuli’, was constructed on the foundation of the old structure. 
Titc shrine was surmounted by a small pyramidal tower which 
has now disappeared. The niches in the interior walls of the 
cell contained five images of Padmapani, each holding a lotus 
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with a long stem in the IcFi hand/* These Figures, cut in bold 
relief, arc about five ft. in height. Four of the figures are 
taken out from the niches and fixed in two walls of the porch, 
which is now in ruins [figs. 2 & 3). 

The northern half of the Landa hill slopes towards the base 
of the Parabhadi hill and is covered with extensive remains 
of ancient brick structures. The ruins of brick mounds, exhu^' 
med from time to time by the villagers have yielded splendid 
images. Many of these images have been disfigured by 
vermilion paste. The villagers also quarry^ for stones, and the 
pits have revealed the existence of images under ground. 

On the terrace of the Landa hill, there was a dilapidated 
stone structure of a Buddhist shrine, A door jamb, depicting 
a figure of Avalokiteivara in relief, tvas to be seen in the last 
quarter of the I9ih century. There were a few images near 
the stone structure, which evidently belonged to the shrine. 
The stone structure has disappeared and among the images, 
a standing image of V’ajrapani, is the sole survivor (fig. 4). 


Higher up, the ground has been levelled, and there are 
remains of an ancient monastery. Two rectangular brick 
mounds were visible representing the ruins of two courts 
of an ancient monastery. The upper one had a porch 
Of which the basement still exists. At its corners stood portions 
tw'o monolithic pillars seven to eight feet in height, Nothing 


JO. PadmapSni b ihr diviflr Bodhballv* (wmild-lje Buddh.) „f Avateki- 

trfvara i$ pn emanaliHn, Will) r«e Hand Padmapam llie Item of a Icrtia. Willi 

[hr other bar^ hr dbptaw Ihr I'Prtlv*. "r tlir gA bntowihg ainlHde. 
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now remains h situ except the basement over which was built 
a temple, which, however, was not completed. 

Still higlier up, on the top of the hill, there is a rectangular 
enclosure, composed of rubbles and stones, which, according 
to tradition was the palace of Vasukalpa Raja, but was really 
a Slapa like the elevated platibrm on the top of the Parabhadi 
hill. 

About 1890, a SHiIfiu settled on the level ground near the top 
of the Landa hill. He exhumed a colossal seated image of 
Buddha in BMmisparsa Mudrii (attitude of touching the earth) 
from the debris. He also unearthed images of Avalokitdvara 
and Tira from the ruins of the mounds." The Sddku became 
clever from experience when the images were taken away by 
the zamindars. He began the construction of a temple and 
fixed the images, subsequently found, in the outer walls ol the 
temple to prevent removal, 'riiis temple was probably In* 
tended to house the ‘Hinduized’ innage of Buddha, who is 
called Mahadeva by the x^illagcrs. ^Ji^fortunately th^ Sddhu 
could not complete the construction of the temple. Death 
perhaps cut short his activities. 

The image of Buddha, seated in Padindsana pose under a 
Banyan tree, is one of the ftnesi of early Orlssan. 

sculpture (fig. 7\). The ear lubes arc uhdsually long and grace- 


II. [t ii tKai Eamindar pf Kf ndrnpar^. look away thr Kmafc of 

Tira and ihif zamirtclar of Mahani^a rFmawd th^ tmagr fif Avalckiir^^-ara m 
The four-arm^ imagr oCT^ri waf lubo^qurnlli' takrn from Krndrapaj-a to I hr Indian 
Mu-V^nm 5) Thr Avalf^kilrtvara imaudr at Mahan^a |s about ri^ht fret in hcl^hE. 
(fiig. ■6^. Thr /amintlar inErutlni to imxtA iK in h» irmplr at Muhanjja. 
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fully curved. The sculptor has wonderfully succeeded in 
reflecting the inner meditation in the delicately chiselled face 
of the image, (fig* 7Bj 

A visitor to-day will be grateful to the SSdku for giving 
accommodation to a number of images in the niches of the walls 
of his temple. The unfinished temple contains a portion of 
a beautifully carved doorway, which evidently belonged to 
the monastery (fig. 8). The image of iwo-armed Avalokite- 
svara,'* fixed on the left of the door frame, measures four feet 
eight inches in height (hg.S). The Buddhist formula Tt dhamahetu 
prabhai'S has been inscribed on its halo in the characters of the 
eighth century .A*D* To the right of the door frame, there 
is a four-armed image of Tara holding Vajra in her left upper 
hand (fig. 10). It measures about six feet in height. \ superb 
image of Maitrcya’* in good state of preservation is also to be 
seen in one of the niches of an outer wall (fig. 11). The image 
is about eight feet in height. An image of .Aparajita Tara'* 
standing on two crouching figures, measures more than five 
feet in height (figs. 12 & B), A two-armed ManjuSri’^ about 

seven feel in height also belongs to the collection (fig. 13). 


12* Bodhisaii™ AvaJokiitrtvara frotn Dhy,=ini Buetdha AifiUabha and hti -Shale iS 

Thff bran a fiifurr oT Amiilibha rsn thr rrown. LoknvTira or 

ttfv^ra it f^mbndimrn E of 

13. MaiiTrya it ihr riimfe ttuddha. He ho'ldt^ m hu rip^hi fiat^d a -piialk ^ and heart 

a iiTiiall Chait/a on hb trawiir 

14- Apari^itS iramplei aver Ganeiha. Her tij^hs hand b fawfd in dbplaymH fhe altitude 
Ilf j^iving a blow* 

IS Manjntti in the god of learning. He rarrira a award and a book in hit handi. An 
imagr of Nfanju^n, al>OUf pe^-en f^t tn heijdil, wa^ reni4>vedta Krndraparannd aiibse- 
qiimtly acquired For I hr Indian Mcttrilhl fdg, 141, 
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Surface excavation near the temple will undoubtedly im- 
earih more images. 

In the village at the foot of the hill, there is a seated image 
of Buddha under a tree, being worshipped as a village deiiy. 

buddhist Creed has been inscribed on its back. An image 
of Tara holding a lotus is to be seen near a big rock (fig, 1.5). 

UDAYAGIRI 

The Udayagiri hill is situated about three miles south-west 
of Gopalpur on the Birupa. The hill contains two spurs, 
forming a bay of sloping terrace which is covered with exten¬ 
sive remains. At the foot of the hill there stood an elaborately' 
carved colossal image of Bodhisattva Padmapatii holding a 
large lotus in the left hand. The nose and the right hand 
were broken. The figure bears an inscription in the characters 
of the eighth century A.D., recording the name of the donor 
Kesava Gupta, a monk. It was carved out of a single slab of 
chlorite and was more than seven feet in height. A part of 
the lower portion of the image was covered by the debris of a 
mound. The image was standing even tw^enty years ago. 
The upper portion of the image, now broken into two pans, 
is now lying on the ground (figs. 16 & B). 

There is a rock-cut well at Udayagiri at the base of the 
terrace of the hill. C. S. Banerjee, in 1870, described the well 
as follow's : 

‘It is 23 feet square, cut 23 feet deep from the top of the 
rock to the water’s edge, surrounded by a stone terrace, 94 feet 

. 

* - t ^ 
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6 inches long and 38 iect 11 inches broad. The entrance to 
the terrace is guarded by two monolithic pillars, the tops ol' 
whiclt are broken. The edge of the well and the extremity 
of the terrace are lined with battlements of large blocks of 
wrought stones, rounded on the top and three feet in height, 
leaving a wide passage or walk behind. The well is situated 
towards the southern extremity of the terrace. From the 
north and in the middle of the terrace, a few yards of}' the 
entrance, a flight of steps (3 feet in breadth and 31 in number) 
runs down the rock as an approach to the w'atcr. The rock 
between the lowest steps and the well has been cut into an arch 
and on its face, there is an inscription”,"^ 

The inscription records that the well was dedicated by 
Runaka Vajranaga. 

About 50 ft. higher up the well, there is a platform upon 
which once stood a shrine of Buddha. In 1870, a number of 
images lay scattered about on and around the platform. Close 
beside the enclosure of the well, a Sadhu built a Math, out of 
inatcrials from tbc neighbouring ruins. The most noticeable 
among his coUcction was an image of tbur^armed Jatamukuta 
Lokc^vara about 5 feet in height, bearing an inscription re¬ 
cording the formula of the Buddhist creed, ye~dkarma etc. 
Beames removed this image to Cuttack. The Math still exists, 
though nothing now' remains of the collection of the Sadhu. 

Higlier up, there are remains of a shrine consisting of' a cell 
and a porch. The cell, about 9^. square, contains a colossal 



16. C. S. Banrrjcc : 
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image of seated Buddha (fig. 17A). The roof of the cell 
collapsed almost burying the image. About 30 years ago the 
image was fully excavated (fig. 17B) but the mud carried 
down by the rains into the cell, has again partly covered the 
image. There were four rectangular pillars, 7 to 8 feet in 
height, which must have at one time supported the roof of the 
porch, in front of the cell. These pillars which were standing 
in the last quarter of the 19th century, now lie buried in the 
earth, thus blocking the entrance to the cell. There was a 
magnificent doorway with elaborate carvings in front of the 
sanctum (fig. IS). This was removed by Beames to Cuttack 
and an ugly ditch marks the spot where the gateway stood. 
The lintel of the door frame which was lying on the ground 
has now disappeared. The image of Buddha scaled in the 
attitude of touching the earth is made of three pieces of bluish 
chlorite stone and is 5 ft. 6 Inches in height. 

In the southern part of the terrace, at some height from the 
base, there is a temple of Mahakali. From a ruined brick 
mound near this temple, an image of Vaisravaiiia"* was dug 
out and subsequently removed to the Indian Museum (fig.22). 
A little higher up the terrace, stands a four-armed image of 
Avalokitcsvara, covered with lichen. The legs of the image 


17. the gateway anel ihe (iillnwing M'lilptura la Ciiltack] (I | an image af 

Ltjk^ivarm (Eigr 19), a seated imagep |>riL?t>ably Dhyan»Baddha Aintialsha 
^fvg. 20) a uT in nrEief, carved un n diKtr Jattib (iFtgr 21 j and a figure of 

Praln&pfLraiTiiln The finl Two imagrs are now kept in a Ecm pic near the compound 
of the Kavenshaw Cnllcgc- The figure of Qnnga and prohabty that of Praj naparamit^ 
wm nemtjved m thri Patna Mmeuni. Bcanits tlrstretJ (hat the doorway, after iu rensi,rval 
lo CuEEarkj be erocled in the Fubik Garden and taken tare of". A figure of 

Vamuna in relief ii nuw kepi hmidc the Eemple of Mahakah al Udmyagiri. 

IB. V^akravana k a Vakslia attendant of Jambhata, the god of weahti. 
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are broken (fig. 23). On the back of the image, tliere is a long 
inscription of 25 lines in the nail-headed characters of the 
eighth century. A.D. The inscription refers to the construc¬ 
tion of a Stupa. After invoking Tara, Padmasambhava and 
other deities, it states that a TathagatadhistbUa Dkdtugarbha 
Stupa containing a relic, was set up on the spot. The ruins of a 
Stupa are visible near the image.” 

Near by, there is a fine ibur-armed image of Padmapani, 
buried upto the knee, which might have belonged to the 
Stupa (fig. 24). 

The northern part of the terrace w'as covered with exten¬ 
sive remains of Stupas. Most of these brick mounds have now 
disappeared though a few are still hidden in the jungle. Some 
mounds were destroyed by villagers who took away the images. 
Fortunately, a large brick mound representing a Stupa escaped 
destruction owing to the popular belief that it is cursed. The 
local people call it ‘Dhdna Aanrft’ or granary' of paddy. The 
niches on four sides of this.contain four images of Buddha,^ 
The head of an~imagc of Buddha is visible on the western side 
of the Stupa (fig. 25). On the eastern side of the Au/w there is a 
superb image of Buddha touching the earth, attended by two 
figures. The extreme severity of the back slab is relieved 
by a pair of hovering Gandharv^as who fiank the plain oval 
halo round Buddha’s head (fig. 26). 

in. "A xml lile of Buddhianl in Oriiia" : H. C. Ch»il1«lw Mattait flauw 

August 192B. 

2Q. The Dhvirti or cclatial tiuddflS-S generally irpiwnted an four liila of i Sittfia, 

%1'hiich U the symbol of the Bu-ddhiaC Urtiwnc, Tacing the hiuf cardifial pplnis”. 

The BuffSUi Ic^uw^ra^hjr ; Bhattachary a p. 3, 
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Two Boclhisattva images in damaged condiiion are seen 
in the northern part of the terrace of the hill (fig. 27 &. fig. 28). 
Close by, a level spot is strew'H wdlh fragments of carved stones, 
and images in varying degrees of deierioration. 

The terrace of the Udayagiri hill gently slopes dowm from a 
height of about 150 feet to the level of the plain. The terrace 
is surrounded like an amphitheatre by a semi-circle of jagged 
rocks with an opening tow'ards the east. There is a dried*up 
tank, called ‘Pushpa Pokhri’, at a distance of about 100 yards 
from the base of the hill. 

Near the top of the western spur of hilt, overlooking the 
Birupa, there is a gallery' of figures, carved out of the rock, by 
the side of a cave. There is a votive Siiipa in front ofthc figures. 
On the extreme left, there is a standing image of Bodhisatlva, 
with the Te dkarma formula inscribed behind it. There is also 
another inscription slating that the image was the gift of Sltn- 
yaka {Deodhamojiam Simyakasja) (fig. 29), The gallery con¬ 
tains tw'O more standing Bodhisattva figures (fig. 30) and two 
seated figures. One of them is a Buddhist goddess (fig. 31), 
But the principal object of attention is the other figure, probably 
of Avalokitcsvara (fig. 32). The god is seated in ardka-padmd- 
sana w'ith right foot hanging down. He is called ‘Sola 
pua Ma* or Mother of' 16 sons, because he is attended 
by 13 figures, cut in low relief. The rock-cut figures are 
worshipped by the villagers for the fulfilment of their vows 
and are painted with repeated layers of turmeric and 
vermilion. 
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RATNAGIRI 


The hill is situated about four miles to the east of Gopalpur 
on the BIrupa and stands on a stream named Kelua, a tributary' 
of the Birupa. Unlike the Udayagiri and Laliiagid hills, 
the Ratnagiri has a flat top which is covered with extensiv'^e 
remains. There is an old temple of Mahakala on the top of 
the hill. The upper portion of the spire of the temple collap¬ 
sed and large trees took root in the walls of the temple. A 
family of priests settled on the slope of the hill and repaired the 
temple to some extent. Some images and two carved pillars 
are kept within the temple precincts. 

Sixty years ago, there was a rough enclosure wall to the 
south of the temple, formed of large blocks of broken images. 

A Sadhtt established his Ashram w'ithin the enclosure, To 
the west of that enclosure, there was a rectangular platform, 
the centre of which was occupied by a circular mound, evi¬ 
dently the remains of a brick Stupa^ with four smaller attendant 
Stupas at the comers of the enclosure. To the north of the temple 
of Mahakala, was another rectangular platform, consisting 
of the ruins of a Buddhist sanctuary. To the east of the latter 
and on a lower level was a row of miniature votive Stupas 
arranged in a rectangular form. Further to the east, images of 
Padmapani and other Buddhist deities remained partially 
buried in the debris or hidden in the juitgle. Below this spot, 
to the east of the temple of Mahakala, the plateau slopes down 
to another level spot which was covered with ancient brick 
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mounds in ruins. Two large images of Padmapani were exhu¬ 
med from the debris. 

Carved stones and stone walls, a few yards below, indicated 
the ruins of a Buddhist shrine, from which some images were 
removed. Two superb seated images, one of Lokanath and 
another of Avalokitcivara (figs, 33 & 34) W'ere taken to the 
Indian Museum. Lokanath sits on double lotus with his right 
feel hanging down. .Avalokitcivara w'cars necklaces and arm- 
lets. Curling tresses of hair fall on his shoulders. An Image 
of Khadiravani Tara^' w'as probably removed from this site to 
the Patna Museum (fig. 35). 

About 200 feet north of the ruins of the shrine, there was a 
rectangular mass of debris. Stone walls were traceable on all 
the four sides of the rectangular mass, inside of which were the 
remains of an ancient court yard. This high rectangular 
mound in all probability represented the ruins of the largest 
tnonastcry of the Ratnagiri hill. 

We now go back to the top of the hill. Within the enclosure, 
to the east of the temple of Mah^kSla, there was a unique 
image of w'hich M. M. Ghakravarti gives a line description : 
“It is a colossal image with a male figure scaled on a lotus and 
three rows of figures beneath. The head of the image is encir¬ 
cled with a halo from which spring two delicate leafy branches, 

21. Kbadiravajii TSdl k an rmanatinn nj Dhyani Buddha AmoshaiiddhT. She U Kdrati fird 
by Ehe pHfrsenc'r of Marichi and Ekaijlia. Ttie Patna Museum auothrr siatiding 

Tant linage ffWi Ratnagiri., knnum a.i "Tari and oe^'en perils'. Variant prrilji under 
which a worth ippft w>Lii»l afr^k Shr pmtrciKin pf ihr gtyidrss an* <lrpiCEr<l on ihr bark 
fjah {lig. 36U 
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below which are dots ending in two ducks finely carved. On 
either sides are the figures of armed men mounted on lions 
kneeling on elephants. The whole image has been cut from a 
solid slab of gneiss".’*’' There is now no trace of that image. 

Tw'o colossal heads of Buddha were dug out of the mound 
on the highest part of the hill and kept within the enclosure. 
The bigger one, measuring 3 feel 8 inches in height, was taken 
to the foot of the hill up to the bank of the Kelua and deposited 
there (fig. 37). The other Buddha head is kept under a spread¬ 
ing banyan tree on the top ol the hill (figs. 38 A, St B.). “The 
immobile serenity of the countenance, the exquisitely full 
eyes, the elegant lips, make tlte Buddha head one of the w onders 
of Indian art".*’* 

Tw'O mutilated slabs containing inscriptions have been 
found at Ratnagiri. One of these, “which may be assigned 
to the Gth century on paleographic grounds" was taken 
to the Indian Museum. The Mahabodhi Society, Orissa, 
ha.s presented the other slab to the State Museum at 
Bhubaneswar. Its inscription contains the words ^Bodhi’ and 
‘Mahabodhr. 

In the nineties of the last century, the hill top was full of 
carved stones depicting foliage and fragments of sculptures 


22. Thf Cuti^k Ditfrkt 1906 p. 23. 

23. “Wc arc unconscicmily reminded of ihc kiupton;^ DhynFLL Buddhai of fiarabudur^ 

as wt look at dsp maMRT ^ndttir, rmtntf hanxionbiti rhx'thm and det!l> 

^piriiiial aljsiracikut of thU inir%uing head^', 

'The Eleblion betV>Ten the Buddha iinag« csf Qr^a and Jav-^a’: Afodtrn Rmm 
November J933. 
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containing arabesque designs. There were a number ol brick 
mounds in ruins indicating Stupas, 

Most of these brick mounds have disappeared during the 
last 50 years. The enclosure near the temple of Mahakala is 
gone. .\ considerable number of miniature votive Stupas lie 
scattered about on tfie top of the hill. 

Some Buddhist images are now placed in a grove of large 
trees. The collection includes a Ibur-armcd Avalokitesvara 
(fig. 39), a two-armed Heruka (fig. 40)^ and a standing 
image of Tara now in slanting position (fig, 4-1). ,-\n image 

of two armed Avalokiiesvara is kept under a tree at some 
distance (fig. 42). .^\n image of Buddha in the earth-touching 

attitude has been fixed in one of the niches of the Mahakala 
temple (fig. 43), 

.■\s the area round the hill is subjected to the rav-ages of 
flood almost every year, the villagers removed stones From the 
top of the hill to raise the plinths of their houses. Only a small 
portion of the stone walls of the high rectangular mound still 
remains, adorned by images of Tara and Padmapaiii (fig, 44), 
The Pradakshina (circutnatnbulation) path, which w'as enclosed 
by walls on the fotir sides of the mound are still traceable. 
Surface excavations at different spots have revealed the exis¬ 
tence of images (fig. 45). 

The Ratnagiri sculptures, concentrated as they are, have 
been largely removed from the sites. The colossal image of 


HFruka^ an rmanalinn of Alnhvr^liliiya, cfanirt fifi * HTfirini; a garl^lnd of hiiinim 
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Bodhisattva Padmapani, now kepi in the Sub-Divisional 
Officer’s bungalovN' at Jajpur, was remo\'ed from Rainagiri, 
The image is now lying on the ground on its back and measures 
16 feet, without the lower portion, \^‘hich is missing. A. Ghosh 
has procured an image of Sita Tara^ from Riunagiri. The 
image ofMarichi,™ now in the Indi<'in Mnseum, probably belon¬ 
ged to Ratnagiri (fig. 46}. 

In the village ofRainagiri, al the Iboi of the hill, mutilated 
Buddhist images adorn the walls oi two Hindu shrines. 


EARLY MEDIEVAL DRISSAN BUDDHIST ART 

The pantheon of Vajrayana found its lull exposition in the 
Buddhist art that flourished at Lalitagiri, Udayagiri and 
Ratnaglri. Though Padmapini, the principal Bodhisattva, 
and v\valo kites vara, the emanation of Amitabha predo¬ 
minated, other Dbyani Buddhas and their emanations are not 
forgotten. There are images orjambhala, IChadirax'ani Tara, 
Marichi and Hcruka, We find that Prajhaparamita, Maiiju- 
sri, even Maitreya the future Buddha, have not been ignored. 

Several images of Vajrapatii, the principal BodhUattva 
of Akshyobhya, have been found from these hills. An image 
of Vajrapani, about seven feet in height, from Lalitagiri is 
kept in the Indian Museum (fig. 47). On the head of the god 

25. Sita Tips, who a unallrwlfd by any figMPe. bcai> A wtvfpl on hfp brrMl. 

24 IlirRiiddna a ih w faced of which i* dial of a ami ri^hl-iirTncd. She rido 

on a chariot drawn by SfrA-rn tnoails. 
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is a pyramidal crown made up of rhythmically arranged matted 
locks of hair. The god offers boon with his right hand and 
holds a lotus stalk with his lelt hand. Another image of Vajra- 
pani, probably from Lalitagiri, has been removed to Etelhi. 
The collection of .A. Ghosh contains one of the best specimens 
of V'ajrapani from Lalitagiri. Unfortunately the figure is 
mutilated, and the lower part of it is missing. In the opinion 
of R. D, Banerjfc : “the expression of the face, tlie modelling 
of the torso, and the schematic arrangement of the locks oJ* 
long hair over the shoulders of V^ajrapani, all indicate the 
highest stage of the plastic art, attained in the early medieval 
period”*' (hg. 48). 

An image of Buddha in Vajrdsana, indicated by a hanging 
foliage of the Bodhi tree over the halo of the figure, was removed 
from Ratnagiri, It is now kept in the Bungalow of the Sub- 
Divisional Officer at Jajpur (fig, 49), 

The earlier specimens of Lalitagiri, wliich are not later 
than the 8ih century .A.D., have dignified composure and 
austerity, which distinguish these sculptures from the later 
sculptures of Udayagiri and Ratnagiri, marked by sensuous 
softness and attention to the details. The Bodhisattva figures 
of the Cuttack hills evince an air of elegant grace and a rare 
combination of strength and delicacy. The spirit of passive 
contemplation redccted in the faces of the figures indicates 
artistic conception of a high order. “But even if the spiritual 
significance of these images is ignored, no connoisseur will 


27* Huiotj it/Oiiiia Vol, U ^ R- D- BanerjWj p, 
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hesiutc t& include the Bodhisativas found on the Xaltigiri 
among the mo5t lovely things shaped by the hand of 


man 




Orissa had, at one time, active maritime contacts with 
Ceylon and Java. The people of Orissa went to Ceylon, 
taking with them their rich art traditions.^ The Buddha 
images of the Cuttack hills resemble in serenity and gracefulness, 
the images of ancient Abhayagiri Vihara at Anuradhapura 
(eighth-ninth centur}')- 


.Vs a result of colonisation of Java by the people of Kalinga, 
a part of Java came to be known as Kalinga, in the 7th century 
A.D" Orissan art undoubtedly influenced the Buddhist 
school of an that flourished in Jav'a under the patronage of the 
Sailendra dynasty,*^ The Javanese Buddhas and Bodhisaitvas 
of Barabudur have striking similarities with the Buddha images 
of Lalitagifi, Udayagiri and Ratnagiri. 


in Orifta ; R- P. Chanda p. 20. 


29. ActOltlillK in t>vlnn«r tr^itSon thcToolh Relic wa* frtm Kallnfia m ihe ^lll 

crnlurv- A.D. .V tine wf Kalinga h said lo have Krtie m tlw 7lhi ctnturjr to 
‘a ^ h . _ .i. V /l-Liwa-aiv ihiIjhJ srms^indcpcndciiCllV Ml one part of 


.-f Sh^fi Hiiiofv of ' 


whrri: hr Ijccanir a KaCnp. 

Ovton frf*'" *1*® rtrventh rtlUury- tn lift?, \ist»rtlca Mall* of the Kaliitga djupty 
jriird the throne. He r«ton:d thr shrift« at Anuradhapura. 

H. W. Godrington pp. 29, 35 & 65. 

30. A«r;mMw«G,lcn}ts>nlA^F^rE^Jt. Vd. It : R. C, Majnrt..lar pp.95 & 112. 


31. 


'Pht of Javii^ Suiflatra 

dbhava rmi^anu of Kjjngoda. 
hrtivwn the BhsiMmai of Utkali 


aoci MaSay i>rfninai?]a, tMppeaed Id be tlie Saslo^ 
It \A (ikelv That the fSaiJodbhavJM beinR hard ptcMcd 
Ofid the Canf?M of Katifiga ta Malayaaift* . 


‘Karly Medieval Seulplutr* of Uthala' : S. C, Chandra. Wot*rrta/ 

Joninal Vol. Hi .Vo. 2, 

Malayaiia wai called Kaltnija by the farcignm {R. C. Majumdaf <(p al pp. 227 &l379). 
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It is diffictill to discard the assumption that the Javanese 
Bnddiias were shaped by the Buddhist sculptors, who migrated 
to Java I'rom Orissa after the decadence of Buddhism,** The 
terrace ofUdayagiri was probably borne in mind by the artists 
who constructed the terraced temple of Barahudur. 

In 1956, the year of Buddha Jayanii, Hon’ble U Nu, 
probably the greatest living Buddhist .-Vsiati, visited Lalitagiri 
and was greatly impressed by the superb artistry of the images 
on the top of the Landa hill. 

Referring to the ‘fine specimens oi Buddhist art (bund in 
Lalitagiri, Udayagiri and Ratnagiri’, the Rashtrapati of India 
in his august Message has pointed out that these also ‘sliotild be 
brought to the notice of the public at a time when Buddhist 
art in general is receiving much attention”.** 

32. Traiti, lucji «f force ijjMcaf ciirti of hfljr+ *-aj the peruEiar 

t>pei at hal^ rrmncl iheir heada^ lead Ul W infer that the Jai-ajiRie bLiddhiU and 

of Eai^ljudur and Pramhan^im (&[h-9lh century- whieh an- disling^ishrd 

!>>• ihc ^me clarity and sei-enty of cuncepEioriH Ehc lame supreme ritual fer^^our* the 
Svante ttinnumenlal charaeter and ihc same lubtEe nemhiv^ EiludelTin^i may have ojt (hrir 
prulolype, the Omaan Blid<lha% oF the early nfirdif*val era. 

MorrovcTp it I* inlemEln^ to note that both, atnolutely plain eJlipiical nimbus in 
hijjb relief and ihe Ions Lapering pointed baCo, cither plain ikt fringexi wilh damlio>-ant 
Krrolli. are typical Orusan featurein lla vinnu] lartcoii,-^ oceurrencr in Javanese wnrliia may 
rnnnnle stmie thing mi>fc cban charter roinridenee,^^ 

‘The Relation brtnent the Buddha imagei of Ortua and Java' t l>. P, Ghcnh 
November, 1933. 

33. Mc^dagr fur ihc Album, SmlptuFfi (^ 4 / Monumi/tis a/ Onsjd publiihcEl by tbr 

Mahahodhi Socirtyp 






Fig* 2+ PatJtTiapani^ V'asiilj temple, 
LAlitagin^ 









Fig. 3. Fadmapani, Vasuli temple, 
Lalitagirl. 






Fign 4. Vajrapad, Lauda hill terrace^ 
L^ilitagiri. 



Fig. 7.A. Buddha icuching the cartli, 
Landa hiU^ LaLitagiri. 



Figp 7fi. Face of Buddha 
touching ihe earthy 
Lalitagiri. 





Fig, 8. Can’«l dour frame, i^nda hil) 
Lalitagiri. 



Fig- 9. Avalokiiesvara, I-and a hill 
temple, l-aliiagiri. 







Fig, 10, I’ara, Landii hill temple 
LalitagirU 


Fig, IL Mahrey^a, Lauda hill Icmple 
Lalitagiri, 



Fig. 12 Ap Apar^jita Tara* 
Landa hill 
icmptcj Lalitagiri* 


Fig. 12B. Face of Aparajiia Tara 
Lalitagiri. 







Fig^ 15. Manjusrip l^ndi hill lemplc 
Lalitagirii 







Fig. L4. Manjusn from LaliLagiri 
Indian Museum. 



Fig, 15, Tara holding loiui 
Lalitagiri Village, 





Fig. 16A. Fadmapani at the foot of the hill 
Udayagiri* 



Fig, I6B. Head of Padmapani 
UcUyagixi. 





Fig, 17A* Half-biiricd Buddhi^ toiiclimg 
the earth I Udayagiri. 


Fig. 17B* Buddha touching the earth 
(after excavation) 
Udayagiri. 





Fig^ 18* Dooway from Udayagiri 
Patna MuseuEiu 


















Fig. 19- Jatamukuta Ix>kes\’ 3 ra 
from Udayagiri 
Cuttack. 


Fig. 20. Amitabha from Cdayagiri 
Cuttack. 




Fig. 21, Rdkf of Ganga from Udayagiri 
Patna Museum- 



Fig^ 22. V^iisravana from Udayagirl 
Indian Mu^um. 






Fig. 23. Avalokitesvara 
Udayagiri. 




Fig, 25# E lcad of Buddha, Oh^nakandi \fouiid 
Udaya^iri, 


Fig. 24. Four-armed Padinapani 
Udayagiri, 






Fig* 27. Padmapani 
tJHayagiri- 


Buddha iDucliing tlic earth, 
Uciayagiri, 


Fig. 26. 





Fig. 29. Rock-cut Bodhisattva 
Udayagiri. 






Fig, 30, Rock-cut figures of BodhisatWJi 
Udayagiri. 


Fig* 31* Rock-cut Tara (Kurukulla ?) 

UdayagirL 




Fig, 32^ So|a-Pu.i'Ma 
Udayagiri. 



Fig. 33. Lokaniuli from Ratnagiri 
Indian .\fiiScum. 














Fig. 34, .\valDkiic$x-a.ra from Ratnagiri 
Endian Museum, 




Fig^ 35- Kh^idiravani Tara from Ratnaj^iri 
Patna Museum, 



Fig. 36. Tafa and Seven perils, from Ratnagiii 
Patna Museum. 








Fig* 37* Head of Buddha at the foot of RatnagiH 







Fig. 38x\. Head of Buddha on iht lop of Rainagiri. 








Fig. 38B. Head of Buddha and votive list upas 
Rainagiri^ 





Figi 39. Four-armed Ava]akite&vam 
Ratnagiri, 




Fig, 40» Hcruka 

Ratnagiri, 


Fig* 4L Tara in slanting position 
Rattiagiri* 




Fig. 42. Seattrd x-\vaiokil«vara 
Ratnagiri^ 


Fig. 43. Buddl^a touching the «arth 
Ratnagirii 



Fig, 45, Head of a Buddhist image 
Ratnagiri. 




Fig. 46, Marichi fiom Ratnagiri 
Indian Museum. 




Fig^ 4^7* Vajrapam from Lalitagiri 
Jndian Museum. 



Fig, 48. Head of Vajrapani 
Ghosh Collection. 


I 



Fig, 49, &e*itcd Buddha from Ratnagiri 
Jajpur, 



Ki| 5 . 50. Hon'ble U Nu at Lalltagiri. 
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